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IS remarkable piece of sculpture, slightly damaged, represents a female of high rank of 
rather more than half sire. The figure is naked, save ear-rings, bracelets, armlets, anklets, 
a broad silver necklace and a second long one of beads or pearls, a rone of silver ornaments, 

and an additional flat knotted belt, round the waist, the same as is seen m the Sanclu sculp¬ 
tures and Ajanta Paintings. The attitude and the position of the hands are similar to those of 
the famous statue of Venus - of the Capitol. But in this statue the left hand is brought 

across the right breast, whilst the right hand holds up a small bunch of flowers. The head 

is slightly inclined towards the right shoulder, and the hair is dressed in a new and peculiar 
manner, with long tresses on each side of the face which fall from a large circular ornameru on 
the top of the head. The back of the figure is supported by a thick cluster of lotus-stalks, 
covered with buds and flowers and two peacocks, which are very gracefully arranged and boldly 
• executed. The plump face with its broad smile is the least satisfactory part of this work. 

Altogether the statue is one of the best specimens of unaided early Indian Art to be met 

with. The pedestal of the statue shows that the figure was originally placed on the top of 
a small column, and most probably it once adorned one of the gateways to the great Buddhist 
stiipa near the monastery of the Indo-bcythian King Huvishka at Mathur&, which antes from 
.the second half of the first century A. D. The statue' was unearthed, iti rB6o, from the ruins 
of a mound dose to the Jail at Mathura, which, according to the inscriptions discovered on the spot, 


would appear to have been the site of the Mashka or Huvishka Viliara. the original statue is now 


life. 


in the Provincial Museum at Lucknow. 
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gingee fort, south arcot. 


n^HE Gingee fortress is one of the most extensive, and historically important in Southern India. 
-*■ it is intimately associated with the history of the early English settlement at Madras. 

As with other structures of the class, the residential buildings are in a distinctive civil style 
of architecture. The fort gateways and religious structures, are built in the style of temples of 
the period. To the latter belong the carvings illustrated in the accompanying plates. The carving 
is of a florid character, largely used in South Indian temples. It is sometimes simply floral ; but is 
of most interest when it is arranged in some distinctive design, with the incorporation ot various 




animals or weapons. 


In these examples, a dagger, the lion and elephant are employed. Plate II 
is from the lower part of a pier in the fort gateway. The others are panels on piers in the 
Kalyana Mandapa of the Vencata Ramasami temple in the fort* 


















































































PIER ORNAMENTS, GINOEE FORT, SOUTH ARCOT. 


PKo to etching. 
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Survey of India Cfices.Celcutfca.OctKher 1857. 






























































































































































































CARVED DADO PANEL. 

--— 


jpLATE V continues on the illustrations which have previously appeared of Akbar’s Fathpur Sikri 
palaces in Parts 1891 to 1896 of the Technical Art Series. The dado panel shown on Plate 
V is one of a series of eight, carved on the interior walls of the residence set apart for Akbar’s so 
called Turkish queen. Like the dado panel from this house which appeared on Plate XI, (Part for 
year 1891) it is enclosed in a richly carved frame of stone which is surmounted by a stone lattice ex¬ 
tending up to the cornice crowning the top of the room. The scene depicted is a jungle or forest. 

Amongst other trees, on the sides of the panel, date-palms in full fruit are conspicuous. Beneath 

the palm on the left hand side of the panel the keld (banana) is seen. The border round the panel, 

as the drawing shows was never finished, owing no doubt, to the superstitious idea the Eastern artizan 
has about entirely completing any piece work he is engaged upon. The whole of the carving is in relief. 
The pattern could be well utilised by silver-smiths and other artificers in a number of ways. 


EDMD. YV. SMITH. 
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PLATE Y. 
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CARVED DADO PANEL, TURKISH SULTANAS HOUSE, FATBKPUR SIKRI. 


Survey of India. Offices. Calcutta;October US?. 
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PLATES VI to VIII. 

FATHPUR siKRi-DlWAN-t-KHAS. 

DETAIL OF PEDESTAL. BASE, AND SHAFT OF THE COLUMN IN THE CENTRE 

OF THE CHAMBER. 

np HE DiwAn-i*Kh 4 s, or private audience chamber, is built entirely of red sand stone and viewed 

■*' from the outside looks like a double storied building, whereas in reality it consists of one 

room only, open from floor to roof. In the centre of the chamber is a column reaching as high as 
the sills of the upper windows. Radiating from an enormous capital crowning the top of the 
column are four causeways terminating in the four angles of the room. The column is of Hindu 
design, but the carving upon the shaft and pedestal is of Saracenic character. The pedestal and 
base (Plates VI and VII) are square, but the shaft itself is octagon in shape below and sixteen sided 
above, and is crowned by a deep circular necking, from which the flower-like capital surmounting the 
column springs. 

The sixteen sided portion of the shaft, Plate VIII, is chiselled with a chevron pattern finishing 

off on a band of small arched panels surrounded by a very effective star moulding, a characterstic 

feature of the Fathpur Sikrl architecture. The carving is raised somewhat above the main surface of 
the stone as may be seen from the section lines shown on the illustration which gives the projection 
of the various parts. In the carved angle-ears upon the base of the shaft (Plate VII) a couple of 
parrots resting upon a leaf have been sculptured. 


EDMD. W. SMITH. 
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DETAIL OF PLINTH OF SHAFT IN CENTRE OF CHAMBER, DlWANT-K HA S, FATEHPHH SIKKI. 


PhotootchiTi^ 


Survey of India OOices.CalcuH.u.,S^piember- 1<07 

















































































































































































































































































TECHNICAL ART SERIES-1897. 


PLATE VII 




GovT Arch/cologicai Surviy or N.W. Provinces & Ouoh, N° 268. 



Photo • etching 


DETAIL OF BASE OF SHAFT IN CENTRE OF CHAMBER, DIWAN- i-KHAS, FATEH PUR SIKR1. 

* Survey of Ia8iaQi£c«$ r CalcTU*A,M 1897. 
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PLATE IX. 


jodh bai s palace-fathpur sIkrI. 

DETAILS OF STRING MOULDINGS. 


'"jpHE string mouldings illustrated on Plate IX run below the wall recesses or niches in the corridors 
upon the ground floor of Jodh B&i’s palace. The projection of the mouldings and the depth of 
the carving can be ascertained from the sections shown on the right of the plate. In each case 
the strings are divided into three main parts. The upper, a perfectly plain member, projects in front 
and covers the middle and lower; the middle projects beyond the lower and is sunk out along the 
front and is carved with a floral scroll in relief; whilst the lower member, a debased form of cyma 
is ornamented with the leaf and dart. In the string shown at Fig, j, two leaves are carved upon 

the moulding, one upon the other, the upper being the smaller,—but in the case of those shown at 

Figs. 2 and 3 there are as many as four leaves placed one above the other, each being smaller 

than that upon which it rests. The darts between the leaves turn outwards at the top and die into 

the concave sides of a fringe of facets hanging from the bottom of the middle member. 


EDMD. W. SMITH. 
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FATHPUR SiKRi-ASTROLOGER’S SEAT 
DETAIL OF BASE OF SHAFT. 


PLATE X. 


^MON-GST other buildings at Fathpur Sikri is a small Chattri built in the style of architecture 
employed by the Jainas known as the Astrologer’s seat. It was erected by Alcbar, so tradi¬ 
tion tells us for the exclusive use of a yogi. It is built in the form of a square with a column at 
each of the corners supporting a domed roof. Between the columns are curious struts which meet 
midway beneath the centre of the stone beams carrying the roof spanning the open space between 
the piers. The upper parts of the columns are octagonal, and the lower square. On the illustration, 
only the octagonal portion is seen, and the base below the square part of the shaft. Below the 
base is a plain plinth, which does not appear on the drawing. The semi-circular patera carved 
with lotus leaves is enclosed by a coronet studded with small beads. A section of it is given at 
the bottom of the plate. The face of the base is carved with a leaf scroll contained in an arch- 
like panel raised upon the centre of the base which terminates in angle volutes carved upon the 
lower corners. The top of the base is moulded. The mouldings are somewhat coarse, and instead 
of projecting beyond the outer face of the base set back from it. The hatched lines on the draw¬ 
ings show the sections of the mouldings and the depth of the carving. 


EDMD. W. SMITH. 
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PLATE XI. 

CHAURASI GUMBAZ-KaLPI-NORTH-WESTERN PROVINCES. 
DETAIL OF ONE OF THE UPPER PANELS ON THE NORTH FACADE. 

- ♦ - 

old town of K&lpi is in the Jalaun District stands on a rugged cliff on the right bank 
of the Jamnd, not far from the new station of the Indian Midland Railway. Raja Bir Bal, 
Akbar’s companion and Prime Minister, was born here. Drawings of his palatial residence at 
Fathpur Sikri have appeared from time to time in different parts of this journal. KMpi underwent 
many changes and eventually succumbed to Akbar. The English took it in 1793, abandoned it, 
and again occupied it in 1803. 

The Chaur&si Gumbaz (or eighty-four domes) is by far the largest and most important of the 
many ruins to be seen at KJilpi. Erected as a mausoleum it contains several tombs, the chief of 
which lie beneath the grand dome. Some say Lodishah Badshah is buried here, others Sikandar 
Lodi, but this is not correct as it is known he was interred at Delhi. The walls are built of red 
sandstone rubble laid in lime and mortar coated on the outside with stucco. 

The facades alike in design, are cut up by arches and piers, divided up by horizontal string 
courses. At the four angles of the tomb are pretty bastions, and the piers between them are richly 
panelled. Plate XI affords a sample of a panel in the upper part of one of the piers on the north 
side of the buildings. It is 3 'to|" high and z'-g" wide. The carved detail, all in stucco, although 
very fine and elaborate, is overdone for external purposes. The inner face of the niche is recessed 
some u" from that of the wall and is somewhat spoilt by the band of horizontal mouldings separating 
it into two parts to the detriment of its height, and thereby giving it a stunted and dwarfed appear¬ 
ance. The arch in the upper part of the panel is very elaborately ornamented and the space 
between it and the horizontal moulding is occupied by a geometrical field of interesting circles 
circumscribed by a large outer circle standing on a ground of tiny rosettes. Encircling the geo¬ 
metrical ornamentation in the tympanum is an interlacing guiiloche, and enclosing this again is a 
border of floral carving girdled by two bands carved with the chain and strawberry ornament. 

The spandrils are ornately cut with floral ornamentation and are enclosed by a raised frame 
studded with rosettes in relief. 

Over the top of the panel is deep drip-stone supported on stone brackets, which are seen in 
the elevation and section. This protected the intricate and delicate ornamentation to a great extent 
from the weather, but although this precaution was taken for its protection and for effects sake as 
well, it would have been more in place inside than outside the building. Similar decoration is fre¬ 
quently met with upon Moghal buildings but in not quite so an elaborate form. 


EDMD. W. SMITH. 
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DETAIL OF ONE THE UPPEH PANELS ON NORTH FACADE, CHAURASI GUMBAZ. KALPI. 


Survej of India Office s, Calcutta, November 18S7. 
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PLATEXII. 

DOOR FROM THE FORT AT HYDERABAD SIND. 


mm 


,.- ■ , ■ • • hr.y*’ 


pH IS plate represents a carved wooden door in one of the buildings which forms part of the old 
palace of the Mirs of Sind, still preserved in the fort at Hyderabad. Some of the old tombs 
and mosques of Sind have doors in similar style, but like most native workmanship, though the 
carving is good, the setting and joinery is poor. The design and arrangement of the panelling 
is very simple but effective. Ornamented iron studs, at intervals, add to the general effect 


H. C 
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PLATE XIII. 

PERFORATED TERRA-COTTA WINDOW FROM A TOMB AT SEHWAN, 

- » - 

gIND is noted for its work in clay pottery, tiles, and perforated screens, both glazed and unglazed, 
all being used in the construction and adornment of the old tombs and irosques of the Musal- 
man governors and saints of that province. Perforated windows and screens are either floral or 
in strait-lined intricate geometric patterns, the former being as a rule unglazed while the latter are 
glazed. The accompanying plate represents one of the first kind, rather lace-like in its design, 
which occupies the arched space over the entrance door-way of an othenvise dilapidated tomb at 
Sehvsan. 



H. C. 






Gov T Archeological Survey or Western India N® 1196 . 
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Survey of' India Officea.Calcuna, September -185)7. 



PERFORATED TERRA-COTTA WINDOW FROM A TOMB AT SFJHWAN, SIND. 
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SHIELD. 
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'HIS plate presents the upper surface of an old Persian shield of damascened steel, variously 
and intricately ornamented with well-executed scroll and flower patterns incrusted in gold. 
The workmanship is remarkably fine, and the varied and symmetrical intricacy of the ornamenta¬ 
tion, employed in decorating the outer concentric circles and consisting of flowerlets and bouquets 
of vine, water-lilies, chrysanthemums and forget-me-nots, produces a pleasing and highly artistic 
effect. The intrinsic beauty of the ornamentation used in embellishing the centre field of the 
shield consists of minutely-written inscriptions in Arabic characters, giving the names of the twelve 
Imams, or Shiah martyrs, in the outer circle, whilst the supplication of “oh Alii” is artistically 
arranged in neat Tughra characters four times on each knob, supporting the true centre, surrounded 
by the rays of the sun and embossed with the following inscription in Tughra : “ this shield is 

like the shield of Ali, oh Ali, oh Ali, oh Ali !’ s As is well known, Ali was the son-in-law and, 
according to the belief of the Shiah sect, the first legitimate successor of Muhammad. This shield 
was most probably executed at Ispahan in the time of Shah Abbas the Great (A. D. 1586-1628) 
in whose reign Persian Art attained a high, if not the highest degree of excellence. The original 
is now in the Art Collection of the Lucknow Provincial Museum, having been purchased in 1895 
from Jaswant Mistri of Meerut for rupees eighty. 


A. FUHRER. 
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OLD PERSIAN DAMASCENED SHIELD. 




Plan of Upper Surface. 
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